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.Acknowledgement To Country
ART ON THE MOVE acknowledges First Nations 
people as the Traditional Owners of this land, 
which was never ceded. We pay our respects to 
past, present and future Elders of all Country to 
which our exhibitions tour, and to the Whadjuk 
Noongar people as the Traditional Owners of 
Maylands, where our offices are located. Design: Angela Mitchell 

Editor: James Walker

Content warning: Aboriginal 
and Torres Strait Islander 
people are advised that this 
publication includes names 
and stories of people who have 
passed away. Names and stories 
are used with permission.
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ABOUT US

For nearly 40 years, ART ON THE MOVE has advanced the visual 
arts sector across regional WA, collaborating with galleries, artists, 
curators, and government bodies to bring art to communities throughout  
the state.
Locally, we work alongside artists, 
curators, and galleries to deliver 
professional touring exhibitions, 
residencies and learning activities, 
offering tailored support and expert 
guidance to uphold best practices. 
We listen closely to each community, 
learning about and honouring 
their unique strengths to create 
relevant programs that foster lasting 
engagement.

Motivated by our local conversations, 
we partner with the State Government 
to drive initiatives that broaden 
access to the arts and deepen cultural 
engagement across WA. We encourage 
collaboration across the regions, to 
help build an empowered, thriving and 
connected sector.

Nationally, we link with organisations 
across the country to support a 
unified approach to touring, audience 
engagement, and professional 
development as a member of the 
National Exhibitions Touring Support 
(NETS) Australia Network.

At the heart of our organisation 
is a commitment to inclusivity 
and sustainability, as we work to 
strengthen creative capacities and 
deepen connections between art and 
communities.

Vision 
ART ON THE MOVE is the leading arts 
organisation in Western Australia for 
delivering high-quality contemporary 
touring exhibitions, creating connectivity 
between visual arts, culture, and liveable 
communities.

Purpose
ART ON THE MOVE champions and 
connects artists, audiences, and the 
visual arts sector throughout Western 
Australia and beyond, and supports 
community wellbeing by providing 
equitable access to art and learning 
opportunities. We make a positive 
contribution to the places we visit and 
the communities we engage.

Values
•	 We are curious, caring, and creative
•	 We are thoughtful, respectful and 

listen deeply
•	 We collaborate and learn together
•	 We are committed to equity and 

justice

Goals
•	 To practice and promote best practice 

visual arts tour management and 
programming

•	 To improve regional access to 
engaging visual arts and learning 
opportunities

•	 To build a diverse, connected and 
thriving visual arts sector in WA and 
beyond that supports community 
wellbeing
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REPORTS

CHAIRPERSON'S STATEMENT

This year has seen a period of renewal and strengthening of the ART ON 
THE MOVE team and program. The Get It Out There! Regional Visual Arts 
Touring Strategy was released in February 2024. A significant milestone, 
it saw immediate strategic change in the sector through programming 
approaches and funding opportunities for regional venues. 
ART ON THE MOVE also saw significant 
change in leadership. We welcomed 
Ricky Arnold who joined the team as 
Executive Director, initially as an interim 
contract in December 2023, and then 
formally appointed to the role in April 
2024. Ricky brings over thirty years of 
experience in the Western Australian 
arts and culture sector, including senior 
roles in State Government, the not-
for-profit sector, and as a freelance 
arts consultant. Importantly, he led 
the consultancy team that conducted 
intensive research for a five-year 
Regional Visual Arts Touring Strategy.

Theo Constantino formally resigned 
from the leadership role in early 2024 
after fulfilling a three-year term, notably 
steering the organisation through the 
difficult COVID-19 years and moving 
into the role of Director at the Lawrence 
Wilson Art Gallery at the University of 
Western Australia in early 2024.  

Four new Board members joined us 
in 2024. Olena Nelson and Romola 
Haggerty both bring accountancy, 
financial, and business analysis 
experience to the Board. Rachael 
Sandover has a wealth of arts education 

and regional community experience. 
Soula Vouyoucalos-Veyradier comes 
to us with rich professional experience 
across the museums and galleries 
sector, both locally and nationally. We 
said goodbye to Ashley Yihsin Chang 
and Ryan Taaffe who both worked 
tirelessly for the organisation. The AGM 
in May 2024 saw three Board members 
return for a further two-year term: Marina 
Baker, Andrew Varano, and Christina 
Chau. I was endorsed to continue as 
Chair, Andrew Varano stepped into the 
Deputy Chair role,  
Romola Haggerty has taken on the 
Treasurer role, and Samara King 
continues as Secretary.

ART ON THE MOVE finds itself in a 
strong financial position at the end 
of 2024, with sustained core funding 
from the State Government through 
the Department of Local Government, 
Sport and Cultural Industries; as well 
as the Regional Exhibition Touring 
Boost delivered in partnership with the 
Department of Primary Industries and 
Regional Development. These four-year 
funding commitments allow ART ON 
THE MOVE to plan ahead for strategic 
delivery and relationship development. 
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I’d like to thank Hon. David Templeman 
MLA, Minister for Culture and the 
Arts, for his commitment and service 
to the Western Australian arts and 
cultural sector for the last eight years. 
He has been a lifelong advocate and 
participant in the arts, bringing a unique 
creativity and performance to his 
work in Parliament and in advocating 
for the sector. On behalf of all the 
regional galleries and artists across 
Western Australia, and ART ON THE 
MOVE, I particularly thank the Minister 
and the State Government for their 
commitment to the increased Arts 
Organisation Investment Program and 
the Regional Exhibition Touring Boost 
funding. This is an important legacy, and 
it was an honour to celebrate this with 
the Minister at the launch of ART ON 
THE MOVE’s 2025 Program at PICA in 
November 2024.

Gemma Ben-Ary
Chairperson

ART ON THE MOVE Board
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EXECUTIVE DIRECTOR’S STATEMENT

It’s been an honour to join the ART ON THE MOVE team in 2024.  
After many years of engaging with the organisation, starting back in 
2002, it’s exciting to be part of the fantastic work being done, and see 
the continued growth of the sector. 
Get It Out There! was released in 
February 2024. The result of rich 
conversations with 108 people across 
72 different organisations across 
Australia, this strategy provides a 
current, invaluable tool to consider the 
way ART ON THE MOVE works to deliver 
touring, capacity building, and audience 
development initiatives in the future. 

There have been several tour highlights 
in 2024. We saw the wrap-up of much-
loved tours, He is Myself: The Art of 
Nyaparu (William) Gardiner and The 
Alternative Archive. We launched a 
new tour, Tributaries by Tineke Van 
der Eecken, and continued the wildly 
popular Feline Good. Howabout Body 
Shots? by Bruno Booth and Jila Kujarra: 
Two Snakes Dreaming, a collaboration 
between Warnman artist, Desmond 
Taylor and Boorloo-based textile 
practitioner, Mariaan Pugh. These artists 
engaged communities across Western 
Australia in workshops and artist talks, 
with Jila Kujarra travelling nationally, 
a first for ART ON THE MOVE touring 
exhibitions since 2016.

Behind the scenes the team has 
developed future touring partnerships 
that will begin in 2025. Our open 
call for new programs yielded 33 
submissions plus an additional 6 for a 
new development category. A regional 
focus group discussed the shortlisted 
applications, with two submissions 
selected for further development—The 
Strelley Mob; curators Barbara Hale and 
Darren Jorgenson; and SICK AF: curated 
by Amanda Alderson—while the $10,000 
Development Initiative was awarded to 
Silence Listening: curator Ron Bradfield Jnr.

Capacity building remained a key 
focus this year. We tested installation 

training in Gwoonwardu (Carnarvon) 
and Jambinu (Geraldton), empowering 
regional organisations with training 
in the fundamentals of art handling, 
installation, and condition reporting. We 
also undertook DADAA Disability Access 
and Inclusion Training examining ways 
to make our touring exhibitions more 
accessible and inclusive. 

Our Artist in Residence Program was 
hugely popular, with large numbers 
of artists expressing interest in the 
regional locations: Carnamah, North 
Midlands (11 applications), Museum 
of the Great Southern, Kinjarling / 
Albany (21 applications) and the Shark 
Bay Discovery Centre in Gathaagudu 
/ Denham (32 applications). The 
quality was extremely high, and 
we were pleased to commission 
additional residencies for Kinjarling and 
Gathaagudu.

New funding commitments in 
response to the Touring Strategy 
recommendations strengthened the 
capabilities of our regional touring 
circuit stakeholders. It has been a 
great pleasure to work closely with 
the Department of Local Government, 
Sport and Cultural Industries (DLGSC) 
to support regional galleries and venues 
in accessing multiyear program support 
funding and infrastructure upgrades.

New Lotterywest funding was 
announced at the end of 2024 as part 
of the DLGSC’s Creative WA: Ten Year 
Vision. Totalling $10 million per annum, 
for three years, the funding responds 
to our advocacy to include costs 
for additional project management 
support—crucial for small regional 
organisations with low staff resources. 

Our Regional Exhibition Touring Boost 
funding committed to the third iteration 
of the Regional Arts Triennial. ART ON 
THE MOVE has been a central partner to 
the Triennial since its inception, and we 
were proud to steward The Alternative 
Archive as it completed its regional tour 
in early 2024. Working strategically with 
key partners, Southern Forest Arts and 
John Curtin Gallery, it was a privilege to 
develop this important project for the 
future.

2024 saw us form vital new partnerships 
and strengthen existing ones. Notably, 
we began a partnership with The 
Art Gallery of Western Australia 
for the touring of the Healthway-
funded Exquisite Bodies. A revitalised 
relationship with National Exhibitions 
Touring Support (NETS) Australia 
enabled an augmented funding 
arrangement of $680,000 per annum 
over four years to undertake nationally 
significant projects.

Internally, 2024 was a year of learning, 
consolidation, and change. We 
welcomed new recruits: Charlotte 
Hickson joined as Capacity Building 
Program Manager, and Elizabeth 
Knuckey as Touring Program Officer. 
We said goodbye to Kerryn Graham, 
welcoming Kelly Cleary back to 
ART ON THE MOVE as Finance and 
Administration Officer.

With General Manager, Julianne Mackay, 
we undertook a financial review of the 
organisation, implementing new finance 
and HR software and systems, shifted to 
new award-driven contracting across the 
workforce, and wrapped up the last of 
the six-year Regional Exhibition Touring 
Boost funding and reporting.

On a personal note, I have relished 
getting to know the ART ON THE MOVE 
team, a committed group of intelligent 
and caring arts professionals, and 
am excited to see what the team will 
accomplish in the future.

Ricky Arnold
Executive Director

ART ON THE MOVE
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INVESTMENT PARTNERS

GRANTS
The Government of Western Australia

ART ON THE MOVE receives core 
funding from the Department of 
Local Government, Sport and Cultural 
Industries (DLGSC) through the Arts 
Organisations Investment Program.

ART ON THE MOVE’s regional programs 
are supported through the Regional 
Exhibition Touring Boost, with funding 
managed by the DLGSC and from the 
Department of Primary Industries and 
Regional Development.

Creative Australia

ART ON THE MOVE is supported by 
Creative Australia’s Visual Arts and 
Craft Strategy (VACS), which provides 
investment and support for the 
Australian contemporary visual  
arts sector.

MEMBERSHIP
ART ON THE MOVE 2024 Memberships

Trailblazers  
5 members (3 regional, 2 metro)

Champions 
10 members (7 regional, 3 metro)

Ambassadors 
3 members (2 regional, 1 metro)

Enthusiasts 
17 members (4 regional, 13 metro)

Lifetime members 
10 members (1 regional, 8 metro,  
1 interstate)

Artist members 
15 members (4 regional, 11 metro)

TOTAL – 60 members
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EXHIBITION TOURING STRATEGY

Launched in February 2024, the Regional Exhibition Touring Strategy sets 
out a five-year vision to strengthen and grow visual arts touring across 
regional Western Australia. Developed through extensive consultation 
with over 100 stakeholders from across the arts and culture sector, 
the Strategy reflects a collective ambition to increase access to high-
quality exhibitions, celebrate local stories, and foster deeper regional 
engagement.
The Strategy was made possible through 
the support of the Regional Exhibition 
Touring Boost (RETB), a program 
delivered by ART ON THE MOVE and The 
Art Gallery of Western Australia since 
2018. RETB has been instrumental in 
expanding the reach of WA’s visual arts 
sector by supporting touring exhibitions, 
investing in infrastructure, and building 
regional capacity.

Grounded in principles of cultural 
exchange, co-design, and community-
led development, the Strategy outlines 
six interconnected goals to guide action. 
These include celebrating First Nations 
culture, empowering regionally-led 
initiatives, valuing WA artists, improving 

infrastructure access, strengthening 
networks, and enhancing meaningful 
cultural engagement across the State.

In its first year of implementation, 
ART ON THE MOVE has already begun 
delivering on key recommendations—
supporting artists, activating new 
partnerships, and deepening community 
involvement in the touring process.
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Goals

GOAL ONE: FIRST NATIONS CULTURE 
IS CELEBRATED ACROSS THE REGIONS 
THROUGH EXCHANGE AND CAPACITY 
BUILDING
Our new program presents culturally 
significant exhibitions that share stories 
of resilience, self-determination, and truth 
telling.
Touring shows will raise cultural 
awareness, support co-design, employ 
First Nations artists, and foster community 
connections.
A residency with the Museum of  
the Great Southern was awarded to 
First Nations artist Shandell Cummings, 
following a community-led selection 
process.
The ART ON THE MOVE team attended 
the 2024 AACHWA Summit to deepen 
understanding of art centre practices.

GOAL TWO: INCREASED OPPORTUNITIES 
FOR REGIONALLY-LED EXHIBITION 
DEVELOPMENT AND TOURING
ART ON THE MOVE secured four years 
of RETB funding to tour exhibitions and 
build regional capacity, introducing more 
regional input into selection processes 
and launching a $10,000 Development 
Initiative.
Training programs in Gwoonwardu 
(Carnarvon) and Jambinu (Geraldton) 
were tested, with a commitment to 
deliver foundational skills across regions. 
A new approach to traineeships is also 
underway.
A new partnership with DLGSC is piloting 
multi-year Regional Venues Funding to 
boost the capacity of regional public 
galleries.
Significant support has been committed 
to the third Regional Arts Triennial with 
Southern Forest Arts and John Curtin 
Gallery, with improvements focused on 
curatorial support and First Nations input.

GOAL THREE: WA ARTISTS AND THEIR 
WORKS ARE VALUED ACROSS WA AND 
AUSTRALIA
ART ON THE MOVE continues to advocate 
and implement nationally recommended 
rates of pay and conditions for visual 
artists we work with. This includes loan 
fees, workshop fees, residency stipends, 
and in 2025, superannuation.
Our training in each region will target 
artistic members of community to grow 
their skills in potential employment areas 
such as installation, public programming 
etc.
Our residency program has funded 
five residencies across 2024/25. New 
partnerships are exploring metro-based 
residency opportunities for regional 
artists and curators to connect to metro-
based mentors and institutions.

GOAL FOUR: INCREASED EQUITABLE 
COMMUNITY ACCESS TO FIT-FOR-
PURPOSE INFRASTRUCTURE FOR 
COLLECTIONS CARE, TOURING CIRCUIT 
ACTIVITY AND CULTURAL EXCHANGE
RETB has responded to the 
recommendations and DLGSC has aligned 
a new infrastructure funding pool for the 
sector, with an increased funding cap to 
$100,000.
ART ON THE MOVE presented to 
Lotterywest the audit and research 
work conducted for the Strategy, and 
recent allocations of $30 million aligns 
to community cultural infrastructure 
upgrades, but more importantly provides 
for the necessary planning to even make 
an application: feasibility studies, design 
development, heritage approvals etc.

GOAL FIVE: STRENGTHENED 
PROFESSIONAL NETWORK THAT 
COLLABORATES EFFECTIVELY TO 
MAXIMISE ALL RESOURCES
ART ON THE MOVE has focused on the 
growth of collaboration at a national level, 
through a new business plan and funding 
arrangement for the National Exhibition 
Touring Support (NETS), with colleague 
organisations in each State and Territory.
ART ON THE MOVE has received briefings 
on the national funding pool for touring, 
Visions of Australia in Canberra, and is 
building partnerships to explore touring 
nationally in the future.

GOAL SIX: WA REGIONAL COMMUNITIES 
ARE ENRICHED THROUGH MEANINGFUL 
CULTURAL ENGAGEMENT
ART ON THE MOVE’s residency program 
is expanding how collections are 
interpreted, linking artists with local 
environmental and Aboriginal Ranger 
programs.
Learning and engagement initiatives 
include accessible, sensory programming 
developed after Access Training with 
DADAA, supporting the upcoming tour of 
Underneath/Overlooked.
A new partnership with The Art Gallery of 
Western Australia (AGWA), Healthway, and 
the SEW Arts Framework will pilot a “slow 
tour” with Bruno Booth’s Exquisite Bodies, 
fostering deep community engagement.
AGWA continues to tour State Collection 
exhibitions with renewed RETB funding.
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TOURING 
EXHIBITIONS

*Statistics include totals from The Alternative Archive at Bunbury 
Regional Art Gallery and Bruno Booth: Feline Good. Howabout Body 
Shots? at Goldfields Arts Centre which ran over the 2023–24 new 
year period.

6
exhibitions 

toured

19 
exhibition 
locations

36 
artists 

represented

667 
exhibition 

days

240 
artworks

35,014
total kilometres 

travelled

That’s like travelling 
across Australia—

side to side—almost 
nine times!

39,139
total exhibition 

attendance

205 
venue  

volunteer  
hours
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EXHIBITIONS ON THE ROAD

TRIBUTARIES
Artist: Tineke Van der Eecken
Tributaries explores the fibres of flora, 
fauna, and human systems.
It includes jewellery, small fine metal 
sculptures, and objects formed by 
corrosion casting, a process by which 
resin is injected into animal organs and 
other biological systems to form moulds 
of internal spaces. 
These objects are placed in dialogue 
with photographic images and poetry 
that document the thrum of life and 
death in environmental arterial systems, 
connecting root, river, skeleton, and 
vein. Tributaries is both a contemporary 
memento mori and a reminder of the 
constantly changing states of all organic 
matter, including our own bodies – a 
testament to the interconnection of 
human, animal and environment. 
Carnarvon Library and Gallery 
March 22 – May 4
Goldfields Art Centre, Karlkurla 
(Kalgoorlie) 
May 17 – June 20
Museum of the Great Southern, Kinjarling 
(Albany) 
July 5 – August 28
Katanning Art Gallery 
September 7 – October 12
Bunbury Regional Art Gallery 
November 16 – February 16, 2025

“Stunning. So pleased you have taken 
the time with these extraordinary 
pieces.”

– Audience member, Katanning

GALUP VR EXPERIENCE
Produced by: Same Drum
In the heart of suburban Perth there’s a 
lake with a buried history. Noongar Elder 
Doolann-Leisha Eatts spent her life sharing 
the story of what really happened there. 
Galup VR Experience invites you to sit with 
Doolann by her fire and hear the truth for 
yourself. Highlighting the ongoing impact 
of colonisation, this intimate truth-telling 
experience brings people together for 
connection and healing and will resonate 
with you long after you leave. 
Created by Ian Wilkes and Poppy van 
Oorde-Grainger with an oral history from 
Doolann-Leisha Eatts. Guided by a team 
of supportive Noongar Elders. Touring 
regional WA with ART ON THE MOVE and 
Same Drum. 
Waringarri Aboriginal Arts, 
Goonoonoorrang (Kununurra) 
May 6 – 8
Arts Narrogin 
October 13
Narrogin Senior High School 
October 14
Keedac Community Hub, Narrogin 
October 15

“It was my first VR experience. I was 
so impressed and love the part of our 
discussion after the film. Touching and 
emotional.”

– Narrogin participant

FELINE GOOD. HOWABOUT BODY 
SHOTS?
Artist: Bruno Booth
Feline Good. Howabout Body Shots?  
brings together two major works by 
Bruno Booth, offering insight into the 
multidisciplinary practice of a significant 
Western Australian artist. Body Shots is 
an audio visual installation presented 
on a custom-built sculptural frame. 
This work, originally presented as a 
discrete exhibition at Goolugatup 
Heathcote in Melville, is paired for tour 
with Feline Good, a series of day-glo 
coloured, tracksuit-wearing sculptural 
cats commissioned for the Art Gallery of 
Western Australia’s 2021 survey of Western 
Australian artistic practice.
Goldfields Arts Centre 
November 18, 2023 – January 24, 2024
Brightwater Care Group, Inglewood 
February 13 – March 1, 2024
South East Centre for Contemporary Art, 
Bega (NSW) 
April 27 – June 23
Geraldton Regional Art Gallery 
July 6 – September 1

“Also enjoyed Bruno’s exhibition – there 
is a lot of truth in what he says and 
shows.”

– Audience member, SECCA

“Best exhibition I've seen.”

– Audience member, Geraldton Regional Art Gallery

JILA KUJARRA: TWO SNAKES DREAMING
Artists: Desmond Taylor and Mariaan Pugh
Jila Kujarra: Two Snakes Dreaming is an 
exciting cross-cultural collaboration 
between Warnman artist Desmond Taylor 
and Boorloo-based textiles practitioner 
Mariaan Pugh, commissioned by 
Fremantle Arts Centre in partnership with 
Martumili Artists. Taylor and Pugh have 
worked together to transform Taylor’s 
Niminjarra paintings, usually seen on 
canvas or paper, into highly tactile textile 
works, animating the important Niminjarra 
Jukurrpa (Dreaming). This body of work is 
born of Taylor’s desire to see his artworks 
reimagined through a textile medium and 
is a contemporary crafting of important 
ancestral stories deeply rooted in 
Warnman Ngurra (Country).
Shark Bay Discovery Centre 
February 16 – April 12
Victoria Park Centre for the Arts 
April 19 – April 28
Carnarvon Library and Gallery 
May 16 – June 14
Warwick Art Gallery (QLD) 
July 18 – August 24
Dogwood Crossing (QLD) 
October 19 – November 30

“During the course of this exhibition, 
I've had many interactions with the 
visitors to the space… the main 
feedback from all is that the film 
is a powerful depiction of such a 
meaningful story… Thank you from the 
bottom of my heart for the opportunity 
to present this exhibition to our little 
community!”

– Carnarvon Library & Gallery staff
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EXHIBITIONS THAT CLOSED IN 2024

HE IS MYSELF: THE ART OF NYAPARU (WILLIAM) GARDINER
Artist Nyaparu (William) Gardiner

“We had visitors coming back a few 
days later to have another look at the 
exhibition… it was really well received 
in the Goldfields.”

– Goldfields Arts Centre staff

“I really liked this exhibition, even 
though I am not usually into art. The 
colours really represent the true colour 
of the region.”

– Visitor

Born in the years leading up to Australia’s 
first Aboriginal workers’ strike of 1946 
– 1949, Mr. Gardiner (1943 – 2018) 
lived, worked, and raised a family in the 
country’s remote north west regions. 
Engaged in both pastoral life and mining 
– two industries that have driven the 
nation’s wealth over the past century 
– Mr. Gardiner experienced firsthand 
a period of burgeoning Aboriginal 
political self-determination, through his 
association with the iconic Pilbara-based 
‘Strelley Mob’. He is Myself: The Art of 
Nyaparu (William) Gardiner presents 
more than 50 artworks created by Mr. 
Gardiner during the last four years of 
his life, at Spinifex Hill Studio in South 
Hedland, including many previously 
unseen works. Curated and produced 
by FORM, this exhibition offers an 
exceptional insight into the fascinating 
life of a man who, through his travels 
and experiences, embodies an era of 
unprecedented social and economic 
change for Western Australia and its 
Aboriginal peoples.

Goldfields Arts Centre 
February 16 – March 24

THE ALTERNATIVE ARCHIVE
Artists Naomie Hatherley, June Dijagween, Peggy Madij Griffiths, Agnes Yamboong 
Armstrong, Brenda Mingen Ningamara, Mary-Lou Divilli, Marianne Penberthy, 
Charmaine Green, Mark Smith, Ellen Norrish, Gabrielle Butler, Michelle Slarke,  
Jeanne Melville, Tania Spencer, Chan Dalgarno, Karen McClurkin, Tina Carmody, 
Debbie Carmody, Kgukgi Catherine Noble Howard, Serena McLauchlan, Alana Grant, 
Lyn Nixon, James Walker, Deidre Robb, Maitland Hill, Claudette Mountjoy,  
Lizzie Troup, Louise Tasker

“It was wonderful to have an 
exhibition of such calibre in our space, 
particularly poignant in that the 
Gascoyne Region had not participated 
in The Alternative Archive so this 
presented a wonderful opportunity 
to engage with the project's concept 
and to experience the amazing stories 
which the artwork represented from 
the regions.”

– Carnarvon Library & Gallery staff

The Alternative Archive touring exhibition 
presents a contemporary visual archive 
of regional Western Australian arts 
practice. It showcases work by 28 
contemporary artists selected from a 
series of regionally based exhibitions 
facilitated by local curators. The 
Alternative Archive is the culmination of 
a three-year project involving 13 regional 
art galleries, 35 curators, and 200 artists, 
and is cocurated by John Curtin Gallery 
Director Chris Malcolm and independent 
curator / artist Anna Louise Richardson. 
It aims to increase understanding of 
regional art making in Western Australia.

Bunbury Regional Art Gallery 
October 7, 2023 – January 21, 2024
Albany Town Hall 
February 2 – March 9
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EXHIBITION TOTALS 2022-24

Total venues: 5

Total exhibition days: 242

Total visitors: 13,895

Total kms travelled: 6,974

EXHIBITION TOTALS 2022-24

Total venues: 5

Total exhibition days: 256

Total visitors: 12,706

Total kms travelled: 5,009
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2024 EXHIBITION TOTALS
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EXHIBITION STATISTICS 2024

Exhibition
Total  

attendance
Total number of 
exhibition days

Total  
venues

Kilometres 
travelled

Jila Kujarra:  
Two Snakes Dreaming 11,944 157 5 13,244

Bruno Booth: Feline Good. 
Howabout Bodyshots? 12,213* 195 4 8,872

Tineke Van der Eecken: 
Tributaries 5,392 164 5 4,399

The Alternative Archive 9,144* 109 2 905

He Is Myself 348 37 1 1,176

Galup VR Experience 98 5 4 6,418

*Statistics include totals from The Alternative Archive 
at Bunbury Regional Art Gallery and Bruno Booth: 
Feline Good. Howabout Body Shots? at Goldfields  
Arts Centre which ran from over the 2023-24 new 
year periods

LEARNING & 
ENGAGEMENT

27
total activities

18 
total artists 
employed

543 
workshop 

participants

81 
net promoter  

score

PRESENTATION:
It was well 

produced and 
presented

INCLUSION:
It made me feel 
welcome and 

included

CAPTIVATION:
It held my interest 

and attention

ACCESS:
It gave me the 
opportunity to 

access activities I 
would otherwise 

not have access to

90%
strongly 

agree

90%
strongly 

agree

86%
strongly 

agree

87%
strongly 

agree

*An NPS that is positive (i.e. higher than zero) is felt to be good, 
and an NPS of 50+ is excellent. 
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2024 LEARNING & 
ENGAGEMENT PROGRAMS

At ART ON THE MOVE, we offer Western Australians creative 
ways to engage with art, fostering connections and inspiring 
new perspectives within contemporary cultural communities.
Partnering with a range of artists 
and creative organisations, we 
aim to build knowledge and 
expand arts audiences across 
Western Australia. We bring people 
together to experience creativity 
and its positive impact on self 
and society through inclusive 
events that reflect our diverse 
communities.

Our programs are usually delivered 
alongside our exhibitions and 
include events, workshops, on-site 
activities, artist talks and more.
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TINEKE VAN DER EECKEN: TRIBUTARIES
The tour of Tineke Van der Eecken’s 
Tributaries included three engaging 
workshops—Wearable Treasures, A 
Sense of Place, and A Call to Action—
designed for adult participants 
and delivered across Gwoonwardu 
(Carnarvon), Karlkurla (Kalgoorlie), 
Kambalda, Kinjarling (Albany), and 
Katanning.
In Wearable Treasures, Tineke invited 
participants to create jewellery using 
found and collected objects. She 
also introduced copper crocheting 
techniques, enabling participants to  
craft unique pieces without the need for 
metal findings.
A Sense of Place is a reflective writing 
workshop inspired by the poetry featured 
in the exhibition. This workshop was 
delivered to female prisoners at Eastern 
Goldfields Regional Prison, offering a 
creative outlet for personal expression 
and connection to place.
A Call to Action explores an 
interdisciplinary approach to 
environmental art. Designed for 
established and mid-career artists and 
writers, the workshop supports the 
development of works that combine 
strong environmental messaging with 
compelling visual storytelling.

Tineke also joined artists and 
environmental activists in a one-off 
panel discussion at the Katanning Art 
Gallery. The Arts & The Environment 
panel featured facilitator Meri Fatin 
(media presenter), Peter Hill (artist and 
musician), Lynn MacLaren (City of Albany 
Councillor), and Mags Webster (writer).

“My key takeaway was how nourishing 
it felt to spend time with individuals 
of differing life experiences, 
backgrounds, and motivations, and 
to be having ‘real’ conversations… 
no numeric data can account for 
the connections made and the 
deep thinking that eventuates from 
gathering people together to share 
perspectives on art, making, life,  
and belief.”

– Mags Webster, Arts & The Environment  
panel member

“It was lovely to be provided with time 
to write and time to read/share my 
writing and hear others' writing.  
Tineke helped us all feel like there was 
lots of time, which is precious to be 
able to do that.”

– Workshop participant Th
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JILA KUJARRA: TWO SNAKES DREAMING
Artists Desmond Taylor and Mariaan Pugh 
presented workshops inviting participants 
to explore painting and landscape, 
symbols, and punch needle stitching. 
These popular workshops were designed 
for people of all ages, and delivered in 
Gathaagudu (Shark Bay), Victoria Park, 
Gwoonwardu (Carnarvon) and Miles, 
Queensland.

“First time putting paint to canvas ever! 
Loved the story being told and the 
inspiration to put that into a painting. 
The punch needle was an added extra 
for me. Really enjoyable – would be 
very therapeutic over time. Will do  
it again.”

– Workshop participant

THE ALTERNATIVE ARCHIVE
The Alternative Archive is an exhibition 
that celebrates regional arts practice. 
Building on this, our Learning and 
Engagement activities focused on 
creating opportunities for regionally 
based artists to share their insights, 
knowledge, and skills.
In January, Sofie Seyah—an artist and 
marine biologist from Gathaagudu (Shark 
Bay)—delivered a beginner’s watercolour 
workshop for children at Bunbury 
Regional Art Gallery. This marked Sofie’s 
first time facilitating a workshop outside 
of Gathaagudu, following her 2023 
mentorship with Boorloo-based artist 
Jenessa King, supported by ART ON THE 
MOVE.
In February, local artist / curator Annette 
Davis and South West-based Alternative 
Archive artist Louise Tasker delivered 
gallery talks at Albany Town Hall, sharing 
their perspectives and experiences with 
local audiences.

“It was really good for our local arts 
community on the south coast to hear 
from Louise, who lives in Manjimup. 
Her interesting and inspiring talk 
offered something new to the local 
audience.”

– Artist talk audience member
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BRUNO BOOTH: FELINE GOOD. 
HOWABOUT BODY SHOTS?
Two engagement activities centered 
on Bruno Booth’s Feline Good invited 
audiences to explore themes of identity, 
expression, and the body.
Bruno was commissioned to create  
Big Cat—a large-scale interactive artwork 
installed outside each gallery venue on 
the tour. Visitors were invited to draw 
directly onto the piece using paint 
pens provided, encouraging playful 
engagement with the work. Big Cat 
travelled to Karlkurla (Kalgoorlie) and 
Jambinu (Geraldton).
In August, Mid West-based printmaker 
Lizzy Robinson delivered two workshops 
in Jambinu (Geraldton), inspired by the 
exhibition’s recurring cat motifs and 
themes of the body. Participants created 
monotype prints using gradient colour 
rolls, exploring expressive mark-making  
and form.

HE IS MYSELF: THE ART OF NYAPARU 
(WILLIAM) GARDINER
He is Myself offers a powerful insight 
into the life and legacy of one of the 
Pilbara’s most iconic artists. Responding 
to one the exhibition’s central themes of 
portraiture, Noongar photographer and 
artist Cole Baxter presented two engaging 
workshops, one co-facilitated with local 
Anangu filmmaker, photographer, and 
artist Debbie Carmody.

“The photos was the best experience.  
It was artstonishing. With the glow 
stick it made all the photos AMAZING”

– Young participant, Cole Baxter  
photography workshop
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SPECIAL PROJECT: SEASONS  
OF CHANGE
In collaboration with Meridian Regional 
Arts, ART ON THE MOVE supported 
Seasons of Change, a community-led 
project and exhibition in the Wheatbelt.
As part of this support, artists Luisa 
Hansel and Leigh Craft (Pig Melon) 
delivered a series of workshops, 
including a six-hour community 
session in March focused on exhibition 
presentation techniques, and a 
professional development day on 
transforming the Railway Refreshment 
Room into an exhibition space.

In April, they returned to work with 
Meridian Arts, mentoring participants 
and assisting with the exhibition install, 
which culminated in the community 
opening of Seasons of Change.

Noongar artist and photographer  
Cole Baxter documented the opening  
and delivered two photography 
workshops—one with the Merredin Fine 
Arts Society and another with Meridian 
Arts staff and volunteers.

“I've never been able to work out ways 
to display items in an engaging and 
aesthetically pleasing way. Knowing 
how to display without permanently 
affixing to walls was extremely useful.”

– Exhibition presentation workshop participant
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& NETWORKS
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31
organisations  

supported

6 
total artists  
in residence

39 
professional 
development 

pilot 
participants

68,308* 
board and staff 

kilometres travelled

120 
services 
delivered 
across all  

organisational 
activities

*includes travel to and 
from regional WA and 
outer metro Perth
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ARTIST RESIDENCIES

ART ON THE MOVE partners with organisations across Western Australia 
to deliver the Artists in Residence Program. In 2024 we continued our 
partnerships with Museum of the Great Southern and North Midlands 
Project to deliver the Activating Collections program, where artists are 
invited to respond to regional collections and archives, reflecting on 
local histories and narratives of place. 
This year, we partnered with the Shire of Shark Bay to deliver the first Gathaagudu 
(Shark Bay) residency, inviting artists to respond to the ecological and cultural 
significance of this World Heritage site. The residencies are research focused,  
while encouraging community engagement through workshops, public events,  
and exhibitions.

ERIN COATES
Museum of the Great Southern
Erin Coates’ research project speculated 
on animal-human encounters, with a 
focus on cetacean bones, underwater 
fauna specimens, and cast objects within 
the Museum of the Great Southern 
collection. She explored her own lived 
experiences and family history in relation 
to underwater ecology and incidents from 
local maritime history. 

GOK-LIM FINCH
Museum of the Great Southern
Offerings to the Past, by Gok-Lim Finch, 
was a participatory creative research 
project that aimed to shed light on and 
creatively and spiritually engage with 
early Chinese settlers and their traces 
in the Kinjarling / Albany settlement. 
Gok-Lim explored items in the museum 
collection related to early Chinese 
settlement, Chinese market gardens, and 
opium farms. Offerings to the Past is an 
ongoing exploration, informing Gok-Lim’s 
PhD research on the Christmas Island 
Workers Union. 
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REBECCA MCCAULEY AND  
AARON CLARINGBOLD 
Shark Bay World Discovery  
Heritage Centre
Rebecca McCauley and Aaron 
Claringbold’s residency focused on 
imaging Gathaagudu / Shark Bay, 
creating an interdependent portrait of 
the place and its people. Rebecca and 
Aaron worked closely with Traditional 
Owners and local community to create 
photographic portraits showcasing the 
world they nurture, including animals, 
plants, land/seascapes, and weather, 
highlighting the profound and intricate 
connections between people and their 
environments. 

NAOMIE HATHERLEY
North Midlands Project
Naomie Hatherley undertook an eight-
week residency across the North 
Midlands in the Mid West. Her research 
focused on the history of the homestead, 
particularly the relationships between the 
Macpherson and other settler families 
and the Amangu and Badymia people. 
Inspired by the story of eight local 
Aboriginal families who sent flowers to 
Donald Macpherson’s grave in 1931, she 
explored the symbolism of this floral 
gesture and how such narratives can 
inform the concept of reconciliation.
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SHANDELL CUMMINGS
Museum of the Great Southern
Shandell Cummings is researching 
the fish traps in Kinjarling / Albany and 
community perception and knowledge 
of these structures. Her project involves 
a series of public workshops where 
community can gather and share 
conversation, providing an opportunity 
for personal interpretation of knowledge, 
feelings, and aspirations around the fish 
traps. Shandell sees her residency as an 
opportunity to strengthen connection 
between the Museum of the Great 
Southern, Menang people, and the wider 
community, while informing her PhD 
research on cultural fishing practices on 
the south coast of WA.  

CAPACITY BUILDING

ART ON THE MOVE plays an important 
strategic role in the sector, supporting 
regional galleries in developing the 
infrastructure and building the capacity 
needed to deliver exceptional visual 
art experiences for and with their 
communities. The Regional Exhibition 
Touring Strategy, published at the 
start of 2024, has been an essential 
guiding document for our work this 
year, as we develop future capacity-
building programs and refine our role 
in supporting the network of regional 
galleries that host our exhibitions.

In 2024 we undertook a review of our 
capacity building activities, scoping 
future programs and strengthening our 
relationships with organisations and arts 
workers across the sector. This process 
ensures we can deliver programs and 
services that respond effectively to the 
sector’s needs and ambitions. 

Close collaboration with the Department 
of Local Government, Sport, and Cultural 
Industries (DLGSC) enabled us to further 
strengthen connections with regional 
galleries, particularly recipients of the 
Public Regional Galleries Infrastructure 
Fund (PRGIF) and Regional Arts Venue 
Support (RAVS) program. The four-
year Regional Exhibition Touring Boost 
funding determines the strategic role 
that ART ON THE MOVE plays in capacity 
building for the regional sector, in 
partnership with the DLGSC.

Thanks to our touring program, and 
learning and engagement activities, 
we are in constant conversation 
with regional venues, artists, and 
communities. This provides us with 
vital up-to-date knowledge of the 
sector's needs, and allows for effective 
communication and representation with 
DLGSC, connecting the sector to the 
development programs on offer, such as 
PRGIF and RAVS.

In 2024, in response to a review of our 
Traineeship Program (2022–2024), 
we began scoping a new approach to 
professional development initiatives. 
This saw us reorient our focus, offering 

access to training and skill development 
for a broad number of art workers in the 
region. 

We piloted Community Professional 
Development program workshops, Install 
& Condition Reporting for Arts Workers 
in Geraldton and in Carnarvon from 8–23 
March. These workshops were delivered 
to gallery and museum workers, to 
refresh and build foundational skills in 
art handling, condition reporting, and 
exhibition installation.

Building on these initiatives, we plan 
to expand these workshops to regional 
centres across Western Australia in 
2025 and 2026, establishing a strong 
foundation for extended professional 
development opportunities that will 
ensure accessible training pathways for 
regional art workers.

Central to our capacity building 
activities is our partnership with the 
Regional Art Triennial (RAT). Currently 
in the development stages of its third 
iteration, this project works with creative 
communities and organisations across 
the state to support artists and mentor 
local curators in developing and 
presenting new works and exhibitions. 
This collaboration strengthens regional 
arts practices and curatorial skills, with 
the work produced forming the basis for 
future touring programs.

Together with the RAT Regional Working 
Group, we have strategically planned 
how the RAT model can support local 
artists and curators to create exceptional 
work and exhibitions. This work ensures 
the project is sustainably structured 
to strengthen creative practices and 
cultural life across regional Western 
Australia into the future. 
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ENGAGEMENT WITH THE SECTOR

Executive Director Ricky Arnold:

•	 Presented at the Australian Museums 
and Galleries Association National 
Conference, Ballarat

•	 Judge, Carnarvon Community Art 
Awards

•	 Attended the National Exhibitions 
Touring Support Conference, 
Canberra

•	 PetchaKucha Presentation at the 
IOTA24 Futuring Craft Conference: The 
Value of Craft, Perth

General Manager Julianne Mackay: 

•	 Attended the Arts Industry 
Roundtable, Workforce  
development for WA based Arts 
organisations, Service and Creative 
Skills Australia

•	 Attended the WA Arts Organisations 
Forum, Creative Australia

•	 Judge, Rubibi (Broome), Shinju Matsuri 
Art Prize

Exhibitions Touring Manager, 
Alexandria Fuller:

•	 Attended the National Exhibitions 
Touring Support Conference, 
Canberra

Learning and Engagement, 
Maxxi (Minaxi) May:

•	 IOTA24 Talismans: Power and Charm 
exhibition install support, Rubibi 
(Broome)

•	 Panel facilitator, Aboriginal Art Centre 
Hub WA: Our Business Forum

Learning and Engagement, 
Riley Salmon-Lomas:

•	 Judge, City of Kalgoorlie-Boulder Art 
Prize

Marketing and Communications Officer, 
Alanna Kusin:

•	 National Exhibitions Touring Support 
– Website Redevelopment Working 
Group
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STAFF DEVELOPMENT

Executive Director Ricky Arnold 
attended:

•	 DADAA – Access and Inclusion 
Training (Intro), Maylands

•	 Australian Museums and Galleries 
Association – National Conference, 
Ballarat

•	 Aboriginal Art Centre Hub WA – Our 
Business Forum, Bunbury

•	 Berndt Museum – Behind the Scenes 
Tour, University of Western Australia

General Manager Julianne Mackay 
attended: 

•	 National Association Visual Arts – 
Ethical Practices for Working with First 
Nations People, Online

•	 Australian Museums and Galleries 
Association – National Conference, 
Ballarat

•	 Aboriginal Art Centre Hub WA – Our 
Business Forum, Bunbury

•	 Community Arts Network – Making 
Time, Maylands

•	 Berndt Museum – Behind-the-Scenes 
Tour, University of Western Australia

•	 John Curtin Gallery – Accessible Art 
and Audio Description Training

•	 DADAA – Access and Inclusion 
Training (Intro), Maylands

Exhibitions Touring Manager 
Alexandria Fuller attended:

•	 DADAA – Access and Inclusion 
Training (Comprehensive), Maylands

•	 Same Drum – Galup VR Facilitator 
Training, Maylands

•	 Aboriginal Art Centre Hub WA – Our 
Business Forum, Bunbury

•	 Berndt Museum – Behind-the-Scenes 
Tour, University of Western Australia

Marketing and Communications Officer 
Alanna Kusin attended:

•	 DADAA – Access and Inclusion 
Training (Intro), Maylands

•	 National Association Visual Arts – 
Ethical Practices for Working with First 
Nations People, Online

•	 Aboriginal Art Centre Hub WA – Our 
Business Forum, Bunbury

•	 Berndt Museum – Behind-the-Scenes 
Tour, University of Western Australia

Learning and Engagement team 
Maxxi (Minaxi) May and  
Riley Salmon-Lomas attended:

•	 Same Drum – Galup VR Facilitator 
Training, Maylands

•	 DADAA – Access and Inclusion 
Training (Comprehensive), Maylands

•	 Australian Museums and Galleries 
Association – Sundowner

•	 John Curtin Gallery – Accessible Art 
and Audio Description Training

•	 Berndt Museum – Behind-the-Scenes 
Tour, University of Western Australia

Project Officer Kristen Brownfield 
attended:

•	 Our Race – Ethical Storytelling 
Workshop 

•	 DADAA – Access and Inclusion 
Training (Comprehensive), Maylands

•	 National Association Visual Arts 
– Respecting ICIP in Collecting 
Institutions Online

•	 National Association Visual Arts – 
Ethical Practices for Working with First 
Nations People, Online

•	 Creative Workplaces – Understanding 
psychosocial safety in the arts and 
cultural sector, Online

•	 Same Drum – Galup VR Facilitator 
Training, Maylands

Capacity Building Program Manager 
Charlotte Hickson attended:

•	 Future Learn and Centre for Cultural 
Value – Evaluation for Arts, Culture, 
and Heritage: Principles and Practice, 
Online

•	 Regional Arts Australia – Shifting the 
Model of Conferences, Online

•	 Aboriginal Art Centre Hub WA – Our 
Business Forum, Bunbury

•	 DADAA – Access and Inclusion 
Training (Intro), Maylands

•	 Berndt Museum – Behind-the-Scenes 
Tour, University of Western Australia

Administration and Finance Officer, 
Kelly Cleary attended:

•	 Aboriginal Art Centre Hub WA – Our 
Business Forum, Bunbury

•	 Berndt Museum – Behind-the-Scenes 
Tour, University of Western Australia

•	 Community Arts Network – Making 
Time, Maylands

•	 DADAA – Access and Inclusion 
Training (Intro), Maylands

Touring Officer, Elizabeth Knuckey 
attended:

•	 Berndt Museum – Behind-the-Scenes 
Tour, University of Western Australia

•	 DADAA – Access and Inclusion 
Training (Intro), Maylands

•	 Same Drum – Galup VR Facilitator 
Training, Maylands

Workshop Manager, Matt Bairstow 
attended:

•	 Berndt Museum – Behind-the-Scenes 
Tour, University of Western Australia

•	 DADAA – Access and Inclusion 
Training (Intro), Maylands

ART ON THE MOVE Memberships:

•	 NETS (National Exhibition Touring 
Support) 

•	 National Public Galleries Alliance
•	 GalleriesWest 
•	 National Association for the Visual Arts 

(NAVA) 
•	 Chamber of Commerce 
•	 The Chamber of Arts and Culture 

Western Australia 
•	 ArtsHub 
•	 Our Community 
•	 Arts Law 
•	 Connecting Up

•	 Australian Museums and Galleries 
Association (AMaGA)
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EXTENDED ART ON THE 
MOVE TEAM
WORKSHOP & INSTALLATION 
CONTRACTORS
Dan Bourke 
Gabby Loo 
Nurul-Hannah Seddon 
Cara Teusner 
Hugh Thomson

LEARNING AND ENGAGEMENT 
PROGRAM
Cole Baxter
Bruno Booth
Debbie Carmody
Annette Davis
Meri Fatin
Chloe and Julie Flockart (Meridian Arts)
Luisa Hansal and Leigh Craft (pig melon)
Peter Hill
Lynn MacLaren
Mariaan Pugh
Sofie Seyah
Louise Tasker
Desmond Taylor
Lizzy Robinson
Mags Webster

Tineke Van der Eecken

EXHIBITION ARTISTS
Bruno Booth
Desmond Taylor
Curtis Taylor
Mariaan Pugh
Tineke Van der Eecken
Poppy van Oorde-Grainger
Ian Wilkes
Doolann-Leisha Eatts
Nyaparu (William) Gardiner
Naomie Hatherley
June Dijagween
Peggy Madij Griffiths
Agnes Yamboong Armstrong
Brenda Mingen Ningamara
Mary-Lou Divilli
Marianne Penberthy
Charmaine Green
Mark Smith
Ellen Norrish
Gabrielle Butler
Michelle Slarke
Jeanne Melville
Tania Spencer
Chan Dalgarno
Karen McClurkin
Tina Carmody

Debbie Carmody
Kgukgi Catherine Noble Howard
Serena McLauchlan
Alana Grant
Lyn Nixon
James Walker
Deidre Robb
Maitland Hill
Claudette Mountjoy
Lizzie Troup
Louise Tasker 

CURATORIAL SUPPORT
Abigail Moncrieff

ARTISTS IN RESIDENCE
Aaron Claringbold
Erin Coates
Shandell Cummings
Gok-Lim Finch
Naomie Hatherley
Rebecca McCauley

ARTISTS IN RESIDENCE  
PARTNERS
North Midlands Project
Shire of Shark Bay
WA Museum: Museum of the  
Great Southern

ARTISTS IN RESIDENCE 
ASSESSMENT PANEL
Ricky Arnold
David Bowman-Bright
Ron Bradfield Jnr
Ashley Yihsin Chang
Annette Davis
Alexandria Fuller
Julianne Mackay
Katie McKay
Denise Mitchell
Catherine Salmaggi

EXHIBITION TOURING PROGRAM 
ASSESSMENT PANEL
Ricky Arnold
Gemma Ben-Ary
Ron Bradfield Jnr
Erin Coates
Alexandria Fuller
Helah Milroy

EXHIBITION TOURING PROGRAM: 
REGIONAL FOCUS GROUP
North Midlands Project
Southern Forest Arts
Shark Bay Discovery Centre
Arts Narrogin
Geraldton Regional Art Gallery
Albany Town Hall

Kimberley Arts Network
The Cannery Art Centre, Kepa Kurl 
Saltwater, Busselton

NATIONAL EXHIBITIONS TOURING 
SUPPORT NETWORK
ArtBack NT
ART ON THE MOVE
Country Arts SA
Museums and Galleries NSW
Museums and Galleries QLD
NETS Victoria

ACCOUNTING SUPPORT
Arrant Accounting Solutions

OCCUPATIONAL HEALTH  
AND SAFETY
St Johns First Aid 
ARA Fire Services
Support Act EAP

GRAPHIC DESIGNERS
Melissa Cheong
Vaughan Davies
Will Ek Uvelius
Angela Mitchell
Betty Joy Richards 

PHOTOGRAPHERS
Margaret Ellen Burns
Aaron Claringbold
Jenny Feast
Krysta Guile
Mullermind Creative
Andrew Robertson
David Rogers
Tace Stevens
Ange Stirling

VIDEOGRAPHERS
Steven Alyian 
Mullermind Creative
Jessica Russell

FRAMING 
Plastic Sandwich

FREIGHTING
Millennium Removals

PRINTING
Joe’s Printing
Imagesource
Optima Press
Minuteman Press
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CURRENT TEAM
Executive Director
Ricky Arnold

General Manager
Julianne Mackay

Exhibitions & Touring Manager
Alexandria Fuller

Workshop Manager
Matt Bairstow

Touring Program Officer
Elizabeth Knuckey

Capacity Building Program Manager
Charlotte Hickson

Finance & Administration Officer
Kelly Cleary

Learning & Engagement Team
Maxxi, Minaxi May 
Andrea Tenger 
Riley Salmon-Lomas

Marketing & Communications Officer
Alanna Kusin

Project Officer
Kristen Brownfield

Team Members Who Left in 2024
Kerryn Graham

TEAM

OUR BOARD
Gemma Ben-Ary (Chairperson)
Andrew Varano (Vice Chair)
Romola Haggerty (Treasurer)
Samara King (Secretary)

MEMBERS
Marina Baker
Christina Chau
Olena Nelson
Rachel Sandover
Soula Veyradier

RETIRING COMMITTEE MEMBERS
Ashley Yihsin Chang
Ryan Taaffe

ART ON THE MOVE 
PATRON
Nalda Searles

CULTURAL ADVISOR
Yarns R Us – Ron Bradfield Jnr
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STATEMENT OF PROFIT OR LOSS  
AND OTHER COMPREHENSIVE INCOME
FOR THE YEAR ENDED 31 DECEMBER 2024

2024

$

2023

$

REVENUE

Membership 5,330 3,591

RETB Grant 638,745 1,034,056

Arts Organisations Investment Program 608,250 466,000

Creative Australia 132,798 104,397

Healthways 14,167 8,300

Interest Received 65,225 1,843

Sundry Income 71,818 51,881

EXPENSES

Administrative Expenses (172,030) (258,013)

Depreciation Expenses (17,707) (8,181)

Employee Benefit Expenses (811,768) (653,775)

Marketing Expenses (73,046) (83,914)

Production and Venue Expenses (432,885) (715,116)

Relocation Expenses – (6,663)

Rental Property Expenses (118,255) (102,858)

Surplus (Deficit) Before Income Taxes (89,358) (158,452)

Income Tax – –

Surplus (Deficit) From Continuing Operations (89,358) (158,452)

Total Surplus (Deficit) For The Year (89,358) (158,452)

N
AT

IO
N

A
L 

EX
H

IB
IT

IO
N

 T
O

U
R

IN
G

 S
TR

U
C

TU
R

E 
FO

R
 W

ES
TE

R
N

 A
U

ST
R

A
LI

A
 IN

C
.

N
AT

IO
N

A
L 

EX
H

IB
IT

IO
N

 T
O

U
R

IN
G

 S
TR

U
C

TU
R

E 
FO

R
 W

ES
TE

R
N

 A
U

ST
R

A
LI

A
 IN

C
.

ANNUAL FINANCIAL STATEMENTS
Francis A Jones 154 High Street Fremantle WA.  
The full 2024 Annual Financial Statements are contained in a separate document and are available upon request.

STATEMENT OF FINANCIAL POSITION
AS AT 31 DECEMBER 2024

2024 2023

$ $

ASSETS

CURRENT ASSETS

Cash and Cash Equivalents 2,376,216 1,629,286

Trade and Other Receivables 41,100 28,551

TOTAL CURRENT ASSETS 2,417,316 1,657,837

NON-CURRENT ASSETS

Property, Plant and Equipment 83,098 90,389

TOTAL ASSETS 2,500,414 1,748,226

LIABILITIES

CURRENT LIABILITIES

Trade and Other Payables 17,620 1,779

Provisions 65,425 140,446

Income Received in Advance 918,155 79,551

Sundry Payables and Accruals 79,211 17,089

TOTAL CURRENT LIABILITIES 1,080,411 238,865

TOTAL LIABILITIES 1,080,411 238,865

NET ASSETS 1,420,003 1,509,361

EQUITY

RETAINED EARNINGS

Opening Balance 1,509,361 1,667,813

Deficit For The Year (89,358) (158,452)

TOTAL RETAINED EARNINGS 1,420,003 1,509,361

TOTAL EQUITY 1,420,003 1,509,361
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STATEMENT OF CHANGES IN EQUITY
FOR THE YEAR ENDED 31 DECEMBER 2024

Retained 
Earnings

2024  
Total

$ $

Balance at 1 January 2024 1,509,361 1,509,361

Deficit For The Year (89,358) (89,358)

Balance at 31 December 2024 1,420,003 1,420,003

Retained 
Earnings

2023  
Total

$ $

Balance at 1 January 2023 1,075,928 1,075,928

Unexpended Grant Funding 592,743 592,743

Deficit For The Year (158,452) (158,452)

Prior Year Adjustment (858) (858)

Balance at 31 December 2023 1,509,361 1,509,361

STATEMENT OF CASH FLOWS
FOR THE YEAR ENDED 31 DECEMBER 2024

2024 2023

$ $

CASH FLOWS FROM OPERATING ACTIVITIES:

Receipts from customers 1,585,040 2,010,869

Payments to suppliers and employees (827,693) (3,206,145)

Net cash provided by/(used in) operating activities 757,347 (1,195,276)

CASH FLOWS FROM INVESTING ACTIVITIES:

Proceeds from sale of plant and equipment (10,417) (68,369)

Net cash provided by/(used in) investing activities (10,417) (68,369)

CASH FLOWS FROM FINANCING ACTIVITIES:

Net increase/(decrease) in cash and cash equivalents 746,930 (1,263,645)

Cash and cash equivalents at beginning of year 1,629,286 2,892,931

Cash and cash equivalents at end of financial year 2,376,216 1,629,286
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STATEMENT BY MEMBERS OF THE BOARD
The board of management have determined that the Charity is not a reporting entity and that this 
special purpose financial report should be prepared in accordance with the accounting policies 
outlined in the notes to the financial statements:

The board of management declare that:
	- there are reasonable grounds to believe that the registered entity is able to pay all of its debts,  

as and when they become due and payable; and
	- the financial statements and notes satisfy the requirements of the Australian Charities and 

Not‑for‑profits Commission Act 2012.
Signed in accordance with subsection 60.15(2) of the Australian Charities and Not‑for‑profit 
Commission Regulation 2013.

Chairperson
Dated 15 April 2025
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INDEPENDENT AUDIT REPORT

REPORT ON THE AUDIT OF THE FINANCIAL REPORT
OPINION
We have audited the accompanying financial report, being 
a special purpose financial report of ART ON THE MOVE 
(the Charity), which comprises the statement of financial 
position as at 31 December 2024, the statement of profit 
or loss and other comprehensive income, the statement of 
changes in equity and the statement of cash flows for the 
year then ended, notes to the financial statements and the 
statement by members of the board. 
In our opinion, the accompanying financial report of the 
Charity for the year ended 31 December 2024 is prepared, 
in all material respects, in accordance with Division 60 of 
the Australian Charities and Not-for-profits Commission Act 
2012.

BASIS FOR OPINION
We conducted our audit in accordance with Australian 
Auditing Standards. Our responsibilities under those 
standards are further described in the Auditor's 
Responsibilities for the Audit of the Financial Report 
section of our report. We are independent of the Entity in 
accordance with the auditor independence requirements 
of the ethical requirements of the Accounting Professional 
and Ethical Standards Board's APES 110 Code of Ethics for 
Professional Accountants (the Code) that are relevant to 
our audit of the financial report in Australia. We have also 
fulfilled our other ethical responsibilities in accordance 
with the Code.
We believe that the audit evidence we have obtained 
is sufficient and appropriate to provide a basis for our 
opinion.

EMPHASIS OF MATTER – BASIS OF ACCOUNTING
We draw attention to Note 1 of the financial report, which 
describes the basis of accounting. The financial report is 
prepared to assist the Charity in fulfilling their reporting 
obligations. As a result, the financial report may not be 
suitable for another purpose. Our report is intended solely 
for the Charity and should not be distributed to or used by 
parties other than the Charity. Our opinion is not modified 
in respect of this matter.

RESPONSIBILITIES OF DIRECTORS FOR THE 
FINANCIAL REPORT
The directors of the Charity are responsible for the 
preparation and fair presentation of the financial report 
in accordance with Australian Accounting Standards and 
the Australian Charities and Not-for-profits Commission 
Act 2012, and for such internal control as the directors 
determine is necessary to enable the preparation of 
the financial report is free from material misstatement, 
whether due to fraud or error.
In preparing the financial report, the directors are 
responsible for assessing the Charity's ability to continue 
as a going concern, disclosing, as applicable, matters 
related to going concern and using the going concern 
basis of accounting unless management either intends 
to liquidate the Charity or to cease operations, or has no 
realistic alternative but to do so.

AUDITOR'S RESPONSIBILITIES FOR THE AUDIT  
OF THE FINANCIAL REPORT
Our objectives are to obtain reasonable assurance about 
whether the financial report as a whole is free from 
material misstatement, whether due to fraud or error, 
and to issue an auditor’s report that includes our opinion.
Reasonable assurance is a high level of assurance, but is 
not a guarantee that an audit conducted in accordance 
with the Australian Auditing Standards will always detect 
a material misstatement when it exists. Misstatements 
can arise from fraud or error and are considered material 
if, individually or in the aggregate, they could reasonably 
be expected to influence the economic decisions of users 
taken on the basis of this financial report.

ART ON THE MOVE’s regional programs are supported through 
the Regional Exhibition Touring Boost, with funding managed by 
Department of Local Government, Sport and Cultural Industries and 
from the Department of Primary Industries and Regional Development. 

ART ON THE MOVE is a member of the National Exhibitions  
Touring Support (NETS) Australia Network.
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The State Government supports ART ON THE MOVE through the 
Department of Local Government, Sport and Cultural Industries.

Daniel Papaphotis CPA 
Registered Company 
Auditor # 410503

Francis A Jones Pty Ltd 
154 High Street 
Fremantle WA 6160 
Dated: 16th April 2025

N
AT

IO
N

A
L 

EX
H

IB
IT

IO
N

 T
O

U
R

IN
G

 S
TR

U
C

TU
R

E 
FO

R
 W

ES
TE

R
N

 A
U

ST
R

A
LI

A
 IN

C
.



Fr
on

t c
ov

er
: D

r C
hr

is
to

ph
er

 C
as

te
le

yn
 a

nd
 D

r S
of

ie
 M

uy
lle

; a
nd

 T
in

ek
e 

Va
n 

de
r E

ec
ke

n,
  

Th
e 

D
is

ap
pe

ar
in

g,
 2

0
21

. P
ho

to
gr

ap
hy

 b
y 

D
un

ca
n 

W
rig

ht
.

ART ON THE MOVE 
The National Exhibitions Touring 
Structure for Western Australia
18 Sussex St, 
MAYLANDS WA 6054

T:	 (08) 9271 3902 
W:	artonthemove.art 
E:	 admin@artonthemove.art 
ABN: 31 357 657 743
Facebook: /artonthemove.art  
Instagram: @artonthe_move 
#ArtOnTheMove 


